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The sound of the future

Sonic designers are revolutionising the way we create our interior spaces. By Laura Battle

nterior design i= now a lucrative and
far-reaching some might argoe,
bloated - indusiry. The import and
export of styles ks blg business, top
designers such as Kelly Hoppen and
India Hicks have achieved filmstar statas
jone or two others the dublops fame of
fraudsters) and then there's the Incrative
spin-off culture of books, magazines and
reality television shows, [8 emphasis, how-
ever, has so far rested almost exclasively
an the vizual
Unee clients have agonised over calodr
paleites, fabrics and fittings, its rare that
any thought {2 given to the sound of &
space, aside, perhaps, from  blocking
unwanted molse or integrating the latest
Baogse speaker system. Partly this is because
our’ undersianding of sound has always

mann 4 prominent sdvocate, which was
desigred to offer a background soundscape
fo feasting and mermriment. And in 1507
Erik Satie put his own spin on the concepd
with Musigue o Amenbiement Cfurniture
music™), So-called ambient muskc §s, how-
ever, generally troced (o Roxy Music alum.
nus Brian Eno, and specifically his 1978
album Amblend I Music for Afrports. This
collection of soft-focus sketclws came with

& slip asserting that ambierd miuslc™must

be as \gnorable as 1t is interesting™.
A:nmmtmilitwh'nduwhuhm

tion of se-called ambient bands, and the

sudden explosion of ambient music in res-

In the 18th century a trend for
Tafelmusik was designed to

Orthers in the industry, including English
IJ and zound artist Scanner (aka Hobin
Rimbawd), have put sound desigm b0 mone
creative ends. Scanner established his rep-
utation in the English ciub culture of the
1980s, performing in chillout reoms
spaces where those too smashed far Lhe
menin &ets could slump o frond of calming,

edelic light shows and Dds playing
tempoe music by the likes of Massive
Altack and The KLF. Since ihen, Be has
broadensd his work with a numbser of nota-
blbe, commissions. including telephopne
sound design and an installation for Tabe
Modern. as well as high-profile collabora-
tions with Bryan Ferry, Radiohead anad the
Hml Ballet.
In 2003 Scanner was asked by the Hipital
Haymond-Foincand in Garches, near Paris,

sense of human presence, and vel 18 with-
out @ spiritual or religiou: apenda, v
wanted to make the plece as anonymous as
possibde and the volume at which it is set
is key.” Scanner explains. “1 wanied to
may the soupdirack at such & volume that
voud reallss s absbpes should it nol be
there bul at a bovel that vou are ot fully
conscious of.™ It's an approach that relajes
diréctly to the ariginal principles of ambi-
et music )
Since then, Scanner has moved his work
into the domestie environment. Edith Gar
cia, an American sculptor and installation
artkst, had heard aboutl Scanmer's PreVIoNs
projects and recently invited him to create
a soumd environment for her loft apart-
ment and sodio spece in Minneapolis
“Shi wanted semething that would inspire

been vague, and partly because sound to create m sonic backdrop for their salle her, but that wounldn't interfere voo much,”
designers - o blurry spectrom of DJs, art Gﬁer _a_bﬂl:'hgl‘ﬂur‘ld SC'UMSCE’H]‘E des départs, or margue. Already the Malkan he oxplains. “S5o 1 made a series of-wery
Ists and sound engineers - have pursued a o feasting an,mernmﬁnt architect Ettore Spalleiti had desiimed a tonal pieces, a mixture of sirings and
fange of carsers. But there is & sense that striking cobalt' blue interior - luminoos, voboes, all kinds af things. They'ne very
this once mysterious subculture is finally - clegant and ‘minimalist - but he felt the long and there is no sense of beginning or
galning malnstream credence. A growing faurants and lifts and othel public spaces. space needed another dimension and end, they just happen and they became

nuamber of individuals are promoting the
importance of sound deslgn in public and
domestic settings. Among them ' is Law-
rence English, an Australian composer,
curator and sound artist.

“We're so conditioned to experience the
world throwgh our eyves that the other
senses roally suffer.” English says. “It's
always interesting to go into a space you
know very well and then close your ayes,
It's not something people do very often but
it can be wery powerfiul.”

As well as devising sound festivals and
installation works around the world, Eng:
lish has designed his own house near Bris-
bane, Ausiralla with sound as a primary
concern. Trees and plants have been
planted for the sound effects of their
leaves, or 1o encourage birds - lorikeets
and Blue-faced honeyeators = in specific
locations =0 that thedr song can be enjoyed
from inside the house, As with hiz other

As English explains, this genre (known and
loathed by many as “muzak”) was devel
oped as a sort of tranquilliser for modern,
city life, “but at some polot the effect was
reduced by its sheer wolume and now when
you o shopping the sounds arme over
whelming”. A growing understanding of
how sound can influence Behavioar is now
being actively E.ii,llﬂdl.ﬂl a3 cynical market-
ing tricks: hard techmo is often plaved in
clothes shops o e frenetic pur-
chases, for example, and bars tend to play
loud music to stifle conversation and

encourage paople bo drink instead.

LISTEN TO THIS

imvited Scanner on board. "I was almost
impossible ot first.,” the sound artist
explains. “This was a soundirack for, per
versely, a place where nobody wants fo be,
and a place where people are not expecting
to b visiting. s dealing with sudden
death, basically, sowhat does one do?
What Scanner did was collage fogeiher a
naumber of envirenmental recordings
insects. birdsong and the sound of rain
outside a window = and then overlay this
with the lightest ptano touch. The result =
Channed of Flight; & composition that car
ries & vagruee suggestion of rhythm and a

The music of sc}und

Soundd has abwanys Deen |

Sinca then. the sesthetics

are’ supposed to i sleep or | Up Light. "1 chme ug with a

part of the space, in a way. 1 was trying to
create an ambience that would offer a crea-
tive environment but also help to mask
other nojses that were going on outside.”

Unce complete, the compositions wens
loaded on to several iPod shuffles and
posted to (sarcla, who simply connected
them up to her own speaker system. As
Scanner explains, the entire project was
dependent on MP3 technology: *An old cas-
sette tape or D gives you a finite amount
af time, arcand 70 oalnules, bt the great
thing with digital media is that you can
now play pleces of extraordinary lengths:
days or even months,”™ he says,

=“And whai's clever about the {Pod = that
you can write & number of pbeces then hit
shuffle and they will constantly reconfig-
ure themselves within the space, wihich
means that the same patterns don't follow
each day.”

The cosl of thess commitsions can rango

projects, English's approach to domestic  infegral fo the desgn of | surrounding product design | relaxation Englrah DU and simple philosophy, which from about £5,000 to £20,000, depending on
acund design is about “reinforcing the posi-  housshold applisnces, but it | ~ how they are packaged. sound artist Scanner (see was that no one wants o be  the locatlon and the demands and expecta-
tive rather than counteracting the nega-  wasnt untll the start-up | o they ook, jeed and above) was commissioned 10 | woken up where thoy are, tions of clients, and oxcludes any addi
tive”. Like many of his contemporaties, hkis  jinghe for the Microasht 95 sound - have becormn | desigr a series of alarm thay want fo wake up near tlomal hardware expences,

interest does pot ke 0 nose reduction computer operating system Like other sound designers around the

techniques, and nor i= it simply about
music playlists; it's abont exploring a level
of sound that leaves the saftest imprint on
the consciousness.

“Untl the early 20th century we didn't
fully understand how scund functioned,”™
English says. “EKecording technology has

imiportant with mmmmw& the beach of Somewient

| beautihd” ha savs. “50 1
made these different

ernvindfments, ong 3 collage
bérd song. one

[ of

| a gkl African village with
insects and wanm sounds

world Scanmer has seen  his reperfoire
expand in recent vears from one-off, niche
and broadly experimental projects to lange-
=cale installation- schemes and the more
practical design of domestic appliances, “It
=till seems 10 be A néw concept for lots of
peaple. Even anchitects wery rarely @alk

really influenced how we think about Soft beep,” about the acoustics or sound of a place.” he

sound and 1 think now there is, at least, a =aye. That may be =o, bul it seems likely

passing awarenéss of how it works,"” | Lﬂ that sound desigm, and sound designers,
Of course, an interest in =onic atmos- | www.irwrenceanglish.com will wield greater inflluence over the budld-

pheres 18 nothing new. In the i8th-century m::mm ings of the future

there was a trend for Tofelmusik (iterally, Amblent Brian Eno Gesty | wawnw, iR, 00, Lk

“table music”), with Georg Philipp Tele-
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High notes

Where to put
forbidden gifts

David
Tang
Agony
Uncle

he contemporary g 18 on the

rise, Cmoe dismizsed as cheap,

cheerful and mass-produced, it

has |ong been SEET 48 0 poOr

relation of the antique Persian
carpet. But although soeh rags  exist
{and have their own advaniages), a handful
of companies are creating a rather differsnt
type of contemporary nog: one that is
handmade and upmarkei, produced
slowly by =Kllled craftsmen: one that
marries  traditional - techniques  with
new designs.

Christopher Sharp, cofounder of the Rug
Company, = 8 connoisseur of the hand-
made mig. His company’s rogs ane designed
by top designers such as Vivienme West-

‘Rugs are not like paintings
that you see vertically in front
of you. You always see them
from an oblique angle’

woid and Paul Smith, and handmade by
craftsmen in Nepal. They use Tibetan wool,
prized for fts high anolin content, which
protecis the rug and prolongs fts lifespan.
Tha wool is dyed in batches by o “master

¥ LT - serole that combines “chemist and
_ 5" Tamist and is given a HERE"Eni0dT of Fia-

tns,” secording 10 Sharp. “Our whale prin-
ciple {5 weo're going to make those rugs
exactly in the way that they've always been
made,” he savs “We'ne hot going to cut any
COrTETE and we're golng 1o apply contempo-
rary destim to a traditbonal craft.”

Luke Irwin i3 another champion of the
contemporary rug and has been deslgming
and making hand-knetted and custom-

made rigs since 2008 His rugs ane made i6n
Mepal and HEajasthan in the traditional
manmer; handtied om upright fooms, by
severnl people working sbde-by-shde.

The designs in Irwin's new Pimlico show-
rosE  include traditional-looking Persian

¥ '‘Fernhiirat’. E365 per &g matrd

Rug dealer Robert Stephenson and designer Melissa Wyndham
have produced a range of hand-knctted carpets inspired by
ancient Greek vases, This rug is handmade in India

T NODETES Lepanson. oo, LK

Sir D Tang, globefrotier, enirepreneir,
| and the marn aboul foo many fowns o
mievrfion, divides his fme befroeen hormes fn
Haong Kong, maisiand China and London,
Here he fmites readers” queries for Ris
adricr o properiy. nieriors, etlguerie af
horme (tohererer ok lipe), parties and
crpihing else that moy be borkering pou.

| work for an ceganisation that forblds its
emphiyess to accept gifts. An eminent
Axian gentleman offered me a gift (sliver
box things, books abc). | explaired that
| could not accept gitts and fear this may
have caused offence. What is a girl, or
rane precisely a conporate employes,
supposed to do?
Accept the gift from your Aslan admirer
but, with a wry smile, remark that
unfortunately. any present given to a
member of stall i3 treated as a present to
the organisation, and will be openly
dizplayed in a cabinet on the premises.
Thiz bdea comes from my visit to
| Pyongyang at which all the gifts to
Fresident Kim [1-5ung were proadly
displayed in an underground museunmn,
imrEnns Fom nuclear attack. But the

organisation might have to make do by
installing in your reception a display case
i which all sauch gifts will be exhibited,
with the name «f each donor clearly
identifled. This exposé will make peaple

think twice about their intended donation,

especially those harbouring any ubterior
motive. The cabinet should also offer
somr sunusement and relief to those who
are bored walting at your reception.

1 hawee a0 vary demanding emplayer — who
will regularly admonish me for my fat
posterior (it Is not) - clophantine gut
{which i is) and general slothfulness
(which | admit to). As a woman of cortain
age | fear becoming too thin and lasing
my (entirely natural) youthiul, dewy
plumpad skin, Perhaps you can enlighten
me on how one cuts one™s calorie intake
without kealing ower,

Start watching those American TV
programmes in which people weighing
over &0 pounds go through a gruelling
regae of extreme diet and exercise and,
six weaks later, in their stratal leotards,
prove that they manage to redoce
themselves to 250 pounds. If this does not

inspire you, then stand in front of a
mirror every morning for at least

0 seconds examining your confours.

It will then dawn on you that yvour
slothfnlness should properly be applied to
your jaws. Otherwise, mark my words
that vour “yvouthful, dewy plumped skin"
will come off saggy, dry and wrinkled, as
fast a8 a bride’s nightie.

I have recently left my champagne
socialist comfort zone in Hampstead,
north London, to lve in despest Tory,
fox-hunting. church-going. Dutchy
Original-supporting Sussox. Should | put
up & notlce saying “republican, athelst,
Labour woter, anti-hunter’ or walt for the
truth to trickle out?

Little Englanders from Sussex have

a great socinl sense of smell, and they
will smell vou out like a rat in a Nash,
expicially & you can®t even spell “Duchy™
correctly. It will, however, be interesting
o see i you might be approachesd to join
any local swingers club, as that could be
& barometer of vour inclusbon or
atherwise. | hope you don't miss
Hampstead, because one of the most

Piles of style

Weaving together modern designs and traditional techniques, the latest rugs promise to stop you in your tracks. By Victoria Maw

nanseating things aboul champagme
socialigts §s thai, perched on the fringes
of West ][ﬁ.ll:'l!llh[l!alﬂ. they pontificate abaut
Marxizm while sipping Chablis and
scouring for “U” invitations.

For reasons bayond my control, | will
mcal likely go bo live in Canada for a few

| years starting this summar. All | really

know about Canada = that it i= where
one of my heroes, the concert planist
Glonn Gould, hailed from. But do you
have amy advice on whers to lhve in
Canada, and how to live?

As g direcior of the Glenn Gould
Foundation, | am glad you associate
Glenn Gould with Canada. Mind you,
Celine Dion gives mi the creeps, [ have
also hewn puzzled sbout that wast couniry,
pecAnse desplie M2 Speclacillar Soeneries
everywhens, | have always found it a bit
soulless and extremely cold, particularly
its immigration officers, [ was omos asked.
“Where are you coming from?™ When

1 replied, “With & great deal of warmth”™,
her long face turned into & stalagmite

Errail queestions fo deeid fomngEft oom

to eight manths
to maks dus fo
its Ene quality,
200 knot wool
and silk

v Eherugg-
company.indo

b “Bajewsiled’ rug,
EBDD per oq metre
Dhairdre Chyson's
carpels are afther
hared-knotted in Nepal
or hand-tufted i tha
LB, Fier ladest
‘Mosalc” collection” is
inspaned by Pormpseii
and the decorative
pavemants of
Portugal. All designs
BE Mmaoe 1o crder

W daindrpdySon.oom
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& “Stonshenge’,
from E300 per

&4 rmatra

This Tibadan hand-
lnatted rug is from
L Irviims "Crog
Cirche” collection
naimad after the
VAFOLS orop cirches

s in both bold and more muted colours,
as well a8 contemporary designs such as
his American flag nig presented by the
Irish forelgn mindster to President Obama,
1 which a Nock of doves, rather than stars.
spill over into the stripes

“Hugs are welind," says Irwin, “because
they are not like paintings that vou see
vertlcally In front of you. You always ses
them from an obligse angle.” Irwin plays
with the properties of the silk and wool
threads and the idea of a rag being seon
from above, His rugs often seem to move or
rise as one walks past, and his earliest
designs were based on crop circles, with
thie diflerent fibres and lepgths of wibal
mimicking the reliel of a cormfield.

‘We have western

customers . .. but the process
15 eastern. The ohe luxury | ask
for is patience’

Each of the Rug Company’™s mgs invalvs
up to M different people and takes around
five months to make. during which time,
Sharp says, “iere & somecne working on

the rug for the whole time”, rwin's nugs can
taked2to 19 i thepending on; the season L
(et e are ‘dried pafurally Yo the " fkF

sun) althowgh he says that oot everyhbody is
prepared 10 wakt that long. “We have west-
orn customiers with western expectations
bart the manufaciure and the process is east-
ern with eastern attitodes, The ope loeury 1
ask for from every client is patience.”

VWhat patience - and money - will hope-
fully buy, is longevity. “"You™ve gol hand-
made rugs that were woven in the 16th
Gentury, and theére are gulte & few of those
still around.” says Sharp. “The way we

make our mgs is exactly the same way as
those rugs wene made, =0 thene 5 o rea-
zon to think that they shouldn't be around
im 400 to H00 vears” time.”

thair gsesigns
[ et T
W LAk win oo

«'Losanges’ rug.

This rug oombines

13 ditferent colours in

a rhombus shaps, and B
handmade by craftsmen in
mofthern PakiEstan

WA TR TN COT)

4 “lkat’ rug.
from E300

jper sg metre

A more traditicnal
Perssan Pard-
knoted rug from
Lk Iowin's "kt
collection. All
desims con be
cushormised

W, ek, com

 'Dreamweaver”
from E300 por
sq martre

This Thetan
hand-knatbed mug
is from Irwin's

‘Geometnic’ || I|I
colection. The \Iﬁl
pattesn appears 11

to bulge when il

wou walk over it
Wi R ST

& ‘Flre® rug, ETG0 per sgq matre
This Rug Company rug i designed by Vivienne Weshwood
and is handmade from wool with a cashrmens backing
www iherugcompanyinfo




